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O~2 -: :W'rite ·a •· detailed note on . the growth a·nd · deve,loprne·nt · of the -·.· 
. Nineteenth Century Novel. 

. \t :: :· 
[1] Introduction: 

··. The . 11ineteehth century saw the process and development of 
nave.I further. Nineteenth century novelis~roduted numb.er of novels-. 
which enrich the novel form. 

[2] Jane ~u~ten As A Pioneer: 
· Jane· Au$ten d:scarded ($Bl E.q) a sensationalism which . had . 

- . ·. ~~;e;1::U~\:!ao/d::s:~i::frt 11i~: e~:r:::1t~;:~;Y;~: "~;::;~jt ~> • [ · 
Otranto), W11:ram Beckford (Vathek), Mrs. Radcliffe (The Mys_tenes of _ \ 

Udolpho) and Matthew Lewis (The Monk). She satirized(a.t.:)l) their I\ 

supernatu~al terrors, her Northanger Abbey paved the way: for 
detailed · studies of respectable English country society. Her novels 
like Prfde_ and: _Prejugice, Emma, Sense and Sensibility, Mansfield : 
Park '.' '.--.J~-rt.a ::J::/p{j;laasic>n ' show all th_ e_ C f_oibl~s_ .. (at~CA.l:i_.: {\\~---~-:-Ja __ ·.· ::_-.• ~_T?-_ 

. ,- --;. ::-- _·_ :\ ,; ·-,_;' ' . . · . . ' : ' 
absurclities(<?l~l("'-l£) as well as the graces of a miniature world 

strictly dominated by convention. 

f.31 Outputs of Bronte Sisters And Others: _ J lc,J-1, } 
Jane Austen died in 1817, and thirty years of Jane Aust~n'5 later ·_ 

. . . . 

Charlotte _ Bronte in Jane Eyre, and her sister Emily in Wuthering 

Heights, showec:J that the ingredients(UG8) of the novel of terror could . 
. : . . . . 

be taken and used :to heighten a human story (•f passion without any 

trace of absurdity.( ~l~l("'-lc) 
Sir Walter Sc0tt, who was a contemporary and friend of Lord 

Byron, inaugurated(started) . the historical .novel. · Sir Walter Scott in 
.his novels the· pfimary aim was to tell . his story with all the 
picturesque detail and romantic feelin9 . He contributed some famous 
novels like Waverley, Guv Mannering, Old Mortality, Ivanhoe, 
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J ·. . ' and The Talisman He- "d . . . ane Austen that h . . . sa1 himself, m paying homage to 
I • e could d ''th s· · . · of~y style and subject) a~ o e ig Bowwow strain" (i.e., handle a 
~h•ch r~ndered .. ordinar .. well as a_nyone el~e, but that the touch 
interesting had b · - · ·• · ~• -_: c~_mmonplace _ thmgs _and .. characters 
one must set his ==·~t denied- h1~m. Against this statemen't, however, 
men and . 1. ul and lovmg treatment of many of the humbler 

women m his stories. 

d . 
His reputation in hiso·w~··day was world-wide both as a novelist 

an as a poet B t · h · · ne · u m t e later generations his verse and his novels 
. ~lected and . became rather over--shadowed by those of his 
imitators. _· Among . these, : Wil_liam Harrison Ainsworth deserves 
att<:ntion for his Old St. Pa.ul's and Wind::.or Castle published in 1843 
while R.D. Blackmore's Lo_rna Doone 1869, ~nd Charles Read's The 
Cloister and the Hearlh, .tB6t·,are ,established c!c:;ssics in this tradition. 

[4] Literary Contributio~$_0·t·cha~l~s Dickens:· ·. . 
With Charles Dicke·n~;\,vh~ ~as born in ·1s12, tht Novel -enters a 

new phase in its history. He 0 was almost the first to dev~lop a more 
complex plot. For complex plot he says in his own words, 

"consists in going round and round the idea, a~:, you · 
see a bird in his cage _go about, and about his sugar 
before he touehe:sJt~-•i ,,\ : ,- ., · -.. 

. He 6tten · ili~or~<Jiatif~t~~ii~tfili~ .. paiiiful eX'Peril!~t~s 6t' his · 
youth in London, particularly in David Copperfield, Nicholas Nick!eby, 
and . Great Expectations. In depicting the life of Londqn in the early 
19th century, with its swarm(group) of odd characters, \"ie -,.vas 
supreme, and as a painter of individual portraits, he is second Oiily ·1.0 

Shakespeare. 
Humour c1nd pathos · a·nd a deep sympathy • for huma~ nai:urt: 

colour his workJ and he can make us laugh or weep at will. Although 
he used fiction a~ platform for social reform, he was too good an 
author not to make his propaganda all the more effective by means oi 

an absorbing story. 

[5] Literary Output$ Of Thackeray: . ·' 
Thackeray, who . was regarded as Dickens' great •rival, 

excelled(~c.l~"6 ~':i) in the novel of ideas, in which the plo~ is 

subordinated to' the philosophy or life which it is lntended to convey. 
2 



Vanit F · · -Y a,r '" many ways hos Jl)asterpiece, shows him in the role of a 
fashionable preacher moralising over the follies of society wh:ile . in · 
Henry Esmond he brought a new depth, feelin!J, and realism to the 
historical novel. His. chief weapon was irony, and like other authors of 

. . his day fa> W3s ,.;cit . Mra id io driVe home 3 lesson even if he had to . 
. · interrupt the action of the story to do so . 

. . ' 

[61 George Eliot's Contributions: George Elio( widi>ned the scope of the Novel yet further to 
include philosophical dissertations on current topics. Particularly she 
deals With re.ligion·, pOli!ics, ·and the social co}lventions in her novels. 
She stands midway between Thackeray and Henry James, that is to 
say, betweenthe61dnovel and the new. Al least four of her books are . 
stiU read today, v_iz,, AiJam. Bede, The Mill .on the Floss, Si/as Mamer, .. •. •. · 

and Middle Maren: .. : -·. > · 
[7] Thomas Hardy And George Meredith: 

In th<i later nineteenth century, two novelists stand out Thomas 
Hardy and George' Meredith. The latter is frankly a satirist with a 

reformer's purpose. He has . been called a pagan(»tU>[), but . he 

tea~hes . that thii' '$P)iitii~h 9roy.'th of man, comes wit!, the help .o( 
' coiJrag<l ancl ;;eit~r~;t~~';ht'Hi; inany novels ' include The Ordeal oi '· . . ' 
Richard Feverel, The Egoist, Evan Harrington, and Diana of the 
Crossways. In some .. respects, he anticipates psychoanalytical 

. methods in his searching of the heart and mind to lay bare the real 
stuff of which his characters are made. His style is indirect, 
epigrammatic, and sometimes, irritating, but his qualities as a poet 
often lend a special warmth and colour to his romantic passages in 

prose. 

Hardy attempted no "harmonious philosophy," but he found 
small cause for rejoi.cing in the scheme of things, and his comments 

on human life and destiny are somber(Jll.PGat) and disillusioned. 

Taking his characters from the farmers and peasantry, and some of 
the gentlefolk, of his native "Wessex," he evolves from the simplest 
causes " a general drama of pain." He had the art of revealing the 
innermost soul of his characters without doing violence to .his 
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n~rrative, and the simple · ru_7tic.s i_n his stcries, in particular, _are portrayed, 
with a superb humour and affect1qn. Probably the four tragic novels, The 
Return . of the Native, Ttre Mayor of Casterbridge, Tess of the D'UrQervilles ; 
and Jude the Obscure, contain.his best work£<> . ... . ._ ., .' .· ': ' ' - '· •' - ' - " ' ' ' ' .. , " ' 

[8] Henry James And -dth~rs: 
The Novel took many new dfrections during the century, and certain 

minor novelists should be noted as important in their particular genres. The 
political and social novel Was practised by Charles Kingsley (Alton Locke), 
Benjamin Disraeli (Sybil}; and Mrs . . Gaskell (North and South). Anthony 
Trollooe whose Barchester Towers was publi~•~ed in 1857, is especially 
rerne~1bered for his de_scrlptions of clerical life.,, ~ his placid chronicles · 
had a striking revival in , popularity in the troubled twentieth century, which 
needed suc_h refresh111erilJOther groups of novels, including Phineas Finn, 
showed his . profound . kriOwlecjge Of the political world of his day. Wilkie f 
Collins has been describ.ect· as '"thEi father of the modern detective story''. , · · 
which owes so mu~t, t9}h.~ •wo/rtqn in White and The Moonstone. The .. 
novel of advent~re and . exploration· was popularised by Sir Henry 'Rider · . 
Haggard (King Solomon's. Mines) and Robert Louis Stevenson (Treasure 
Island) and numerous less_~r writers. From Bulwer Lytton (The Coming 
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Race) to William Morris (News from Nowhere) and Samuel Butler (Erewhon) 
one may trace the succession of those fantasies upon ideal or future 
systems pf gover.nmen(which w_ere to becom~ a powerful social influence ,• - \.' ' 

· , . ': ... . 
: . . _ .. - .. 

:.~\. r--
b~f()r~ th& c1,:itUrYs ~~@i\1i'i1.1·f @~I c : • . · . . · ... ·•· . 

Perhaps the mo~t important of the late Victorian novelists, however, 
is Henry James, and with him, as with Jane Austen a.t the beginning of the 

. century, the emphasis is upor1 t.h.e ·manners and conventions of a narrow 
section of society. As · an Ameri.tan who spent most of his life in Europe, 
James was in a unique · position to observe the sensitive adjustment. 
between indi.viduals and classes. Roderick Hudson, The Portrait of a Lady, 
The Golden Bowl, and The Wings i:,f the Dove, reveal his awareness of the 
niceties of this social balance, white · his long-short story, The Turn of the.· 
Screw, in which influences and· isSues are mental and moral, heralds the 

approach of the modern psychological novel. 

[9] Conclusion : . To conclude we may say that genre of Novel fully flourished in 
the Nineteenth century. Many novelists put ·best in their literary works 

according the requirements of those days. 

4 

ll 

J 



{"type":"Document","isBackSide":false,"languages":["en-us"],"usedOnDeviceOCR":true}


{"type":"Document","isBackSide":false,"languages":["en-us"],"usedOnDeviceOCR":true}


{"type":"Document","isBackSide":false,"languages":["en-us"],"usedOnDeviceOCR":true}


{"type":"Document","isBackSide":false,"languages":["en-us"],"usedOnDeviceOCR":true}

